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Vlodern Compositions
in Shakespeare’s Honor

\r. Mackaye's Masque and Mr. Farwell's Music—Old
Settings lgnored—Barking and Crowing by Ariel's

Spirits—Millenniums in the Interludes.

By H. E. KREHBIEL.

HEN the manager in the prelude to Goethe's
had ot his booth knocked up and wanted a play to
an it which should be fresh, new, important and
sttractive. he confessed that he was hugely em-
se the playgoing crowd had read so much. So he

“Faust”

.

i to himself the Dramatic Poet and Merry Andrew and they
\ ansel together. The three personages represent imagina-
e art and lofty ideality. selfish business acumen and shrewd
sheatrical practice in the service of folly and frippery. The Poet
teads for the beauty, goodness and truth that are enduring; the
"..«r\- Andrew for a drama of life, a motley mcture with a little
.cht, much error and a flimmering of truth, something to amuse
4 a <hild which man is even in his mature age The Manager,
areless of what 18 done so long as it fills his cofiers, at last hids
them to wark at once without waiting for inspiration, impressing
svervthing that presents itself to their ken, cun, moon, stars, beasts,

+ds. trees, rocks, fire, water, darkness, hight, dav and night

hue in our booth’s contracted sphere,
he circle of Creation will appear
And move, as we deliberatelv impel.
From Heaven across the World to Hell

The tragedy, as eventually completed, sweeps over cven a
wider course, for it moves physically and epiritually from the
throne of God through the world and liell and back again to the
fringe of heaven, the nlace inhabited hy hemgs, celestial and hali-

celestial, who float in the spaces where earth and heaven meet

That was the dramatic concep
¢, when he planned his masque for the

an of the master mind of German

Mr. Percy Mac ka

poetry. y
celebration of the tercentenary of Shakespeare's death, seems to
have | resolved not to We outdone in adventure by Goethe.
'-';c LT x| ".‘.- \ 1‘..\,\‘ :.__,‘_‘._.I‘ et ‘!L\‘ to f‘.\pll ,‘ Pn..”-‘_ T'nllfh
everyt the world of dramatic art and its accessories from
she earliest historical times down to to-ilav. and to enlist for the
sve ear and mind a great many things which belong wholly to the
ph : eculation. 1t is with one phase of his vast
h; that this department of The Tribune 1s con-
e ~. L ce 10 which music is related—but even a superficial

riat ¢ thic nhase would fll a book much larger than the

intimations of what is to

It 18 so tremendous a
s1ill less digested, by
formers, readers or heare However. the play
£nario the pageants laid out, some
collated i1

dancers have begun and a promise

i1l never be mas

the = ot

{, some music n pages printed in the
ers and
_.| revelation will be made at the Stadium ot

jight. A proper preparation by the public

lone period of fasting and prayer, but since this

of a busy people an attempt may he made to

+2in a little for the benefit oi the readers of this journal.

1 n e nroceeds from Shakespeare’s “Tempest” as the
I prine ipal speaking characters suggest. “Ihe theme of
e—nliban seeking to learn the art of Prospero’—says
ave. “is, of course, the slow education nf mankind

‘he influence of cobperative art, that is, of the art of the
ope” ; perhaps by this is meant something
Jhical concepts which some inter-
cations, Prosperois the spirit

1l social sc
plus the philosof
sct into Wagner's artistic cr

1e apes and incarnated in the
riel and Miranda, the lat-
n in Caliban, are Prospero’s

in 1ts fu

merism

shown at work through tl
erson of Shakespeare

e in the |

mirati

s excites pity,and ¢
art of Prospero, which in Shalkespeare's play is the

. which Ariel was released irom the cloven pine tree i

fined by the “foul wite h Sycorax,” 15

been cor
Mackaye “as the art of Shakespeare in its uni
hat manv-visioned art of the theatre which, age

the imprisoned imagination of man

liherate

- fett of brute force and ignorance; that same art
ich. Leinz usurped and stifled by groping 1.-.sr1‘I-::e..-.-.-|¢d;;e.. prud
has been botched in its ideal aims and—like fire 1ll-
handled or ill-hidden by a passionate child—has wrought havoc,
hypocrisy and decadence. Caliban ‘
rurious part of us all (whether as individuale or races), grovelling
- al origins, yet groping up and staggering—with
- at serener plane

sry or Just,

closs to his origin
rhythmic falls and back-slidings—toward th
\d love, reason and disciplined will where Miranda and
aune with Ariel and his Spirits.” The education and
4liban is accomplished by permitting him to be the
s of incidents presented on an inner stage from
of Shakespeare, from history and the records of
the popular life of Flizabethan

almost

f pity and |

:-'J'r_".g eres com

()
f a seric
olave
) classic antiquity and

s within the provinesd®

Thus fsr
this writer to go in an exposition oflgullgbonﬂon with Pelham Humphreys,

tha

plan Mr. Mackaye's
w to its musicsl elements,

who had also been sent by Charles to
study with Lully in Paris, and who,
after he had returned to London, he-
came the nupil of Henry Purcell, the
greatest musician that England has
produced. Purcell made his wettings
lfor Shadwell's production of
Tempest"” and the music of “Come unto
these yellow sands” and “Where the
Beo Sucks” is as fresh and beautiful
to the cultivated taste of to-day es it
Tt would seem as if Mr.
any, study

genersl of
HIRBOUS
These are of preat variety, but they
ions go far as they
ta taken from Shake-
and music incidental to

nterludes and pageantry.
been composed for the

tr. Arthor Farwell, who
own #ny concerning hia

elzewhere on

fall Into two divi

are songy with te
wpeare’s play
th “The

¢ hictorics

methods
More intercsting than this
e historical interest
ssrociated with the thirvd
sutdoor merryvmak-

has ever been
Farwell had made little, if
of the Purcell song, for both he and
Mr. Farwell ignored an cbvious im
nrovement made by Purcell on Banis-
ter. The lstter incorporated the dog's
“How.wow” sand chantieleer's “Uock-a-
diddle-dow" in the song, despite Shake-

s

lage in the lifetime
re there is absence of
every-

hich runas rio
the songs and dances

r n & later article. The gpeare’s plain indication that the bark-

mesque fou ings were but noises heard from off

s of Aricl's song stage (“Burthen, dispersedly, within"),

ne unto these yel- gnd Mr, Furwell does the same thing.

W aar and this is the first of. The result, besides an awkward inter-
that isintrodueced, ruption of the flow of melody, 15 &

re its appearance,
the first two lines
Far both

might have found

marring of the form of the lyric:

“Hark! hark!

The watch-dogs burk

Inrk, hark! 1 hear

The steaing of strutting chanticleer.”

Qake *
SUCRS

g much more besutiful thon his

= works of composers who Shakespeare's sprites bore the
"y '--T...I 2 akospeare _“"'V]"‘ $til purthen while Ariel sang the song. Mr.
; o lving memory. In 1670, parwell's sprites call on us to hear the
- s + than fifty years af- wutch-dogs snd then do the barking
. ' " of the first folio, themselves—not & very nrtistie pro

“ composed  mi for ceeding.
“::r unto -h:,fs.‘ _\I.c‘.l-_.\-_-. :_,- is." and Arlel sinps only a tiny frarment of
iy years later Purcell followed his “whare the Bee Sucks” (Mr. Mae
II-:.|;;;1“\I; .l"_..':.ltl.’ we '_\', ‘_:,;-l-r [ kaye putting them inte tha din
his & ; [ haric i1, who had sent Jogue of the masque), but Kaos
‘0 France to study his srt. He My Farwell might easily, preperly

$Mmpeced music for “The Tempest” ingnd gracefully bave permitted us to

is that passionate child-|

hear muosic which may have fallen inte
the ears of Shakespesre himaelf.
The oldest extant setting of the
song wan made by Robert John-
son, a ecomposer for the theatre,
who was graduated as Bachelor of

| Muste from Oxford University in 1507,
in great Mkelihood befows "The Tem-

!put" was written. This may bs &
small matter, but ought not
averlooked in the eonsideration of n
masqua confessadly designed fo teach
ita lesson by historical methods,

The next use of a Shakespearian lyrie
is made in an excerpt from “Julius
| Coesar”—the ecene from Act 1V, iIn
 which Lucius, asBd to “touch his in-

strument a strain or two™ to lighten the

Leart of Brutus, Tall asleep while sing
“The boy sings to hig lute” is the

ing.
stage direetion, but the ‘song is not
wiven Mr. Mackaye introduces a

stunza, "Fear no more the frown o' the
great,” from the duet sung by Gui-
derins and Arvirsgus in “Cymbeline.”

The musie of the song, which begins |

“Fear no more the heat o' the sun,” has
not been preserved. The song = » dirge
Mackaye must answer
as & solace for

for Imogen; M
for ntroduction

Brutus, whose only comment upon his!

boy's musie is that it was “a sleepy

tune.”
The sighth inner scene in the masque

is that in which Orlando comes upon

the Duke and his company in the for-|
est in “As You Like It and the song |
is “Under the Greenwood Tree” Thern |

« a setting of this exquisite seng as
old as 1687, but Mr, Farwell preferred
to make one of his own for two-part
We forbear to Inatitute
a comparison. Tne next and last ex-
teerpt from the playa is from the scone
in “The Merrs Wives of Windsor,” in
which the eomnany, invited to witness
Falstail's discomfiture in Windsor For-
cat, dance shout the fat knight, pineh
him, burn him with thelr torches and
1l fantasy,” eta. Con-

men's chorus

sing “Fie on sinf

cerning the music to which this ehorus |

wa3 sung volhing is known; the other

(gongs in the comedy were sung to
familiar air Mr. Farwell hus maide
ta unisonnl chorus out of it without

arm of any kind to commenc it. At

the end of the masque the chorun of |

Ariel's spirits repeats in song the last

words of Prozpern (now Shakespeare)

to Mirands

"We are such stuff :

Az dreams are made on, and our little
life

1= rounded with & aleep™

]
music Yir. Farwell, a brief|
phrese harmonized for four volees. |

“Setehos was o {rightful horned god |
of the Petagonians,” says a Shake-
spearian commentator, and a traveller
who visited Patagonia about the time
when Shakespearo wes born remarked |

hia “Histery of Travaile” that the |
1 : vke bulles and cryed |
appon their great devill Satabons to help
them.” Thers is a great deal of this
invoking of the “grest devill” in the
masque. It begins with it and the In-
vooations are hesrd ever and anon to|
the end

Thrre ars only two sllusions te him
in “The Tempest,” whore he fa callad |
the god of Caliban’s dam, but in the
masque he is presented to the eya as
the idol within whose maw, instead of
Ariel was imprisoned,
whiech Prospero delivered
a the chorus of evil invokes
spirits of Arlel invoke
Prospero, and =o there is & great deal
th Mr. Mackaye's words
Thare ia con-
in both

musical elementa:

1o b

atives

e clov ne,
and from
m. Wl

Setebos ti

i

Yof hymning =«

and Mr. Ferweil's musie.
sidersble characieristic force

ke literal and

Spirite of Avriel:

“Prospero!
Out of our eartn
Raige and array
in splendor of order!
Pour on our chaos

Prospero! Prospero!
Pesce to our earth-pais

Prosper ol

Potera of Selebos:
“Setebos! Setebos!
Lord of our esrth-bane,
Loose on kis wrath way
I'he beast of thy jungle!
Pour on our pathway
Setehoa! Eetebos!
Biood for thine earth-bana!™
Such song is llkely to be & more ef-
foctive Ingredient in the mesque then
| the mpoken dialogue, which It is safe
to say will bs heard by only a emall
fraction of the sudlence. Other muale
of the same order, though not of the
same dynamie and intervalilc rudeness,
ure the choruses sung by the spirits
when the cave of Setebos is trans-
formed into Prospero’s theatre and the
Kings Franeis 1 of France and Henry
VIT! eclesp hands on the Fleld of the
Cloth of Geold Anctber graceful
Iyric, which invites good mueic (we o
ot know what it has received), is the
| song beginning “Spring, the sweet
Spring, is the yesr's pleasant king"
Ir. Muckaye borrowed for the

which Mr
opening of his third set from Thomas
Nash's comedy, “Summer’s Last Will
and Testament,” brought out in A,
1600, There s no indieation of the fact
in the book or music of “Calibun,” but
it ia probable that the round “Sumer is
leumen in,” which ia to be used to in-
troduce the Engligh Interlude, will be
sung to the onginal musie. To ignore
one of the most striking monuments in
history of musie by substitating
another setting of the words for that
of the rota of the Monk of Neadiug,
supposed to have been composed in the
thirteenth eentury, would be an unpac-
donahle erime agalnst Clio. The famous
processional hymn of Fortunatus,
“Vexilla regia prodeunt,” s also intro
duced in Gregorian unison.
How the historic interludes
have tested the skill and ‘hI‘.ﬂﬂ':-'u‘t of
ANy ecomposer should have ab
tempted to consult srchwological and
historical verlsimilitude e¢an be im.
agined from the following hurried out-
line of them. In the first interlude
sre embraced an Egyptisn chant and
dance; but of Egyptian musie the
world knows absolutely nothing beyond
the structure and poseible eapacity of
the instruments &a surmised from mu
‘yal paintings. Also & chorus from the |
“Antigone' of Sophocles, for which Mr. |
Farwell bas written o musical chant
without melodie interest based upon
| thros ehords only. The uction Is to|
renresent the rehearsal of the chorus
n the thestrs at Athens B. €. 440, We
know & little more about Greek music
than sbout Egyptian, but the relics of
the musie of the truged ¢s wre sumined |
up in & Ecore or 80 of scattered notes

the

would

who

to be!

| intensely modern theme.

| orchestral

1. 40,
is supposed to witness a farcieal com-

In the third astion Caligula, A.

|edy in a Roman street, and the mu

ars flau
eymbals, it}
fect

sicianA

and players upon

tyres and goahilla

eymbuls Nymphs perform a

| rhythmie dance and sing an Augustan

song. Put have no authentic re-
mains of Romnn song. The second in-
terlude bheginae with n Germarnic netian
represgnting the pantomime of *“Dr.
Faustus” In the sixteenth century, with
the sihiging of an unspecified German
Here we should have been
eal ground, but the ne-
The mecond nc-
s devoted to the meeti

wa

folk=ong.
on firm hi

tion is to be omitted.

tion, Frer I
on tha Field of the Clath of Geld, with
already montioned

panish-Itallan,

the musie
The third mction, 8

p i

'8 reprosentation of tha Commedia dell’

Arto on the Plaes of St. Mark, Venlea,
1640, The theme, which is bor

is the first in the opera of
“Don Giovannl,” as w Hero
Mr. Mackaya himself from the
charge of auachronism by leaving his
date The original Spanlsh
play on the subject of Don Juan was
Moline's, produced In 162Z.

sbout
lesqued,

e know It

AATAS

Tirso do

/A transintion was glven in ltaly for

the firet time In 1062, [t was promptiy
Larlesqued by Torelll, whore pantomim-
ists performed !t {n Farls in 16867, Mr.
Macknya's dats ia only spproximately
correct. Nothing Is said specifieally
ahout the musie to be played in the

seene. The third Interlude Iz tha Eng-
lish, showing folk plays and dsnces
dese 1 in The Tribune a few weeks
ago, Mr, Cecil J. Sharp has provided
she traditionsl music nnd dances. It
will be the only bit of pageantry which
will biring real musie of the
poriod.
" In diseussing the music for the Shake-
»Culiban” Arthur Far-

speartan masque

sald that he wighes
stood at he has in no way
except in rare instances, to
make the music archeaologically cor-
pect; that ha bhiss striven frankly to
write medern music to whut he ealls &n
In, for in-
gong as “Come unto

v for which there

woll, the comps I

{ under

attempted,

gtance, such 2
these yollow sands,
bave been many musical settings, Mr.
contentsd himse!f with
wn muale without regard
In giving

Parwell hus
writing his o
for the Elizabethan splrit.
the resson for this he exid:

“iCaliban by the Yellow Sands’ ls
not an Elizabethan masque, It is true
thet it i« founded on Shakespeare's
“T'empe and much of Thakespeare's
own langusge in used, but it is none the
lesa, in epirit and intention, essentinlly
modern. o it ia thut I have striven to
write modern musie for this modern
theme, snd though In & few places, such
as in *The Field of the Cloth of Gald’
where | have introduced some old
Froneh melodies, these cases are few
and far between, in fact, in the music
for the masque proper, the only por-
tian for which 1 wish to be judged, 1
fall on my own original pro-
" 1t is the most difficult and
yat complicated taxk | have ever

.

stand or

dust

the me
attempted, and yet the most interest-
ing

“The difficulties nnd the complexity

of the subject wers almost heyond
tomprebonsion. Music had to be writ-
ten for the actlon of the masque proper, !
{or the inner-stage scenes and for the
interludes. The masque proper takes
place on the Greek stage; the inner-
grenes on nn Elizabethan stage set back
where would be the temple of the Greek
etage, while the interludes take placa
on the ground before the Greek stage
The orchestra and chorus are pluced
sbove the Elizahethan stage. The music
1 have written for the masque consists
of every conceivable form. Most of the
sctors’ words have to be spoken to the
sccompaniment of orchestral music.
Then there is choral winging, purely
compositions, ronges, and
mnere eries or entrance fanfares. In the|
case of the music for the interludes)

"this {8 used merely to pccompany the

pantomime for the massed crowds ‘.ne-:
fore tha Greek stage.

“In the case of these intarludes |
have met with great difeulty, inasmuch
as the stage mansgement required many
now we do mnot
The Ger-

while even
knew If all are to be given.

| mante intarlude, for instance, may be Avenue., The ¢

The Originator,
the Composer
and the Conduc-
tor of the Shake-
speare Tercente-
nary Masque.

Mz pP.’"CYd ckaye

Phote by DaWitt €. Ward

omitted hecause of the spirit produced
by the war. At all events, | do not
care to ba hald altogether responsible
for thia fmnet. Hero | have horrowad
freely wherever 1 have found what
seemed suitable —old dances, old songy,
musie of nll morts have been hera grist
to my mill. In faet, this part of the
masque has had to be hurried and then
changed at tho last moment. At first,
for instanes, we intended to hava the
orchestra on the ground, hut now It is
placed over the inner-stage, and from
this point {t sccompany th

tior

will s
“The orchastra, which
ch's direct

baer eighty musieiars: the ehorus will
he composed of 500, As
+

possible, however, to place more than

Hhh 3

stape, 150 will always be allowed to
ateh the perfaormance, As to the effec
veness of the performance, this is, of

course, larpely a gamble We can nover

judge the acousties until we have tried
them, It will probably be impossible
reslly to hear the words of the masque,
and for thelr snjoyment it will probably
be necessary to know the book The
real efoctiveness must depend upon the
broad, massed »fTects.

“I have had considerable exparience’

n the musie for masques, and 1 feel
that 'Caliban’ s a great advance over
the others. My first try was at the
prgeant !n Darien, Conn. Here
Hoet was dissipated by spreading the

sudience over a vast extent of terri-
tory, so that neither the words nor
the musie could be heard. At the
tadlum here, however, we have con
ntrated tho spectators, and have
their attantion. While in & great
pageant it is, of course, impoasible,

¢ven with such concentration, to ‘ob-
tuin the shadings nossible
in & theatrs, there is a gain in aweep
snd breadth. 1 foel confident that the
pageant movemant, now in its merast
infaney, will in time sweep the world
as & great democratic art-form. Indoor
rt seems to me now trivisl

delicute

musical &
compared with the vast harizans opened
by this democratic movement

“(3f the musie [ have written myself
for ‘Calibun’ [ feel particularly Inter-
ested in the chorus from the *Antigons’
of the mixed chorus of

Qo

phocies,

“War' and the mixed chorus for ‘The|
Pield of the Cloth of Gold,' ‘Glory and |

Serenity’ At all events, it is by my
original production that T wish my
musie to be judged. 1 fully realize that
historieally it ia full of flaws”

e —

MUSIC NOTES.

Leo Ornstein, whose piana recitals
are being hailed in scimo circles as the
Intest note in the exposition of futur
fstie musie, is to appear in eonjunetion
with Miss Vera Barstow, violinist, at
afternoon He will

A 1 i
Ae this

lian Hall
«v, of his own works, with Mias Dar-

I
stow & new sonata for violin and piune,
and on the programme thers are also
three new impressions for the violin
“(lpgn,” “Natascha” and “Sonja™—the
first of which dedicated to Miss
HBaratow.

is

The Hay Ridge Choral Society is re-
hearsing for a concert to ba given in
the auditorium of the Bay Ri
Sehool on the evening of June B
rehenrsals Rre proceading every
Wednesday evening at Public School
140, Sixtleth Streei, west of Fourth
Hicers of the society are

The

it will be im- |

ers on the platform over the

the |

dge High|

Lowis Hoern men zc}: -
ConductorecCrojpnaiciel y

y
?

PR T -‘-Wié

Composer and '
Directorof the
MurtcalProduction

Paul E. Theis, president; Miss Hanns

Bachman, vice-president; s Evelyn
Koster, sscretary; Robert . Utess,
treasurar; Miss Grace Higgins, li-

brarian, and Mareus Kellarman, musi-
cal director

“Die Wnlkiire™ s to be performed in
tha Yals Bowl, at New Haven, under
the auspices of the Yale School
Musie, on the evening of Monday, June
5. Mr. Bodansky will conduct, and the
cast will embracea Mme. Gadakl, Mma.
Kurt, Mme. Schumann-Heink, Johannes
Sembach, Clarence Whitehill and Carl
Braun,

The benefit performanee ithat is to
take place at the Metropolitan Opera
House on Tuesday afterncon for the
Actors’ Pund of America will include
many of the most famous operatie and
concert atars now in America. Through

the eourtesy of the board of directors
Onera Company,

of the Metropolitan
the second act of *Mad

raplla®

ama Bu

will ba given, with Misa Geraldine Far-

"yir In the title prols, supported by An-
| tonfo Scotti, Rita Fornla, Angelo Bada
' and Pletro Audisio. Georgin Pelacco
| will direct the full Metropolitan Opera
| Houae orchestra. Luisa Villenl, Luca
| Botta, Andrea de Segurola and Anna
! Fitziu will alao appear, and Frits Kreis.
ler and Leopold Godowsky will play
numbers which they have gpecially ar-
ranged for The
ulso be a ballet snecial n

the occasion, will

ARt

ovalties.

MeC kas arranped ¢
give u Lenefit concert at the Cantury
Theatre on Tuesday evening, Mav 28,
the entire proceeds of which will go to
help relieva the suffering poor of Dub-
lin. Otto H, Kahn has donated the use
of Lhe theatre fur the accasion.
which

John yrmack

G

I'he

Drama Lesgue, is presenting

o Tempert” at the theatre during
has kindly ecoliperated with
Mr. Kahn by withdrawing the perform.
anco for that evening. Mr. MeCormack
will be assisted by Mr. McBHe th, violin-
irt, and Mr. Schneider, planist. Mrs.
MeCormaek s organiring a women's
suxiliary to sell boxes, gouvenir pro-
| grathmes, ete, Mr. MeCormaek contem-
| plates glving benedta for the same ob
Jeet In both Boston sand Chicage

L Week,

The People’'s Symphony Concerts’

quarter of m million doller endowment

fund, which was started by 5. R. Gug-
genheim's donetlon of $10,000 toward
the first 8100000, is growing. Among

many smaller contributions looms the
rocent pledge of Dr. James Douglss for
$5,000. In addition to this & committee
has been formed from among the mem-

bers of the People's Symphony Aaxil-

inry Club for the purposs of ralsing
£10,000 from among their own number

donationa of from $1 to §35 It
has been decided to run two series of
| chamber concerts gt the municipal au-
ditorium of the Washington Irviog

High Schoo! next year, one on Friday

evenings and one on Saturday evenings
Both the Kneisel and Flonzaley gune-
| play in ench series

tets wll

The Flonzaley Quarte: bas decided
upon &n innovation for next season, in
presenting its subscribars with compli-
mentary tlckots for an extra concert,
which will be devoted exelusively to
novelties, and which will be available
to the gensral public at regular box
office prices.

Frana

The Song of Miriam,” by
Schubert, will be sung under the direc-
tion of Dr. William C
ing in the First Presbyterian Church,
Fifth Avenus and Twelfth Street. The
solo part will be sustained by Misa
Margaret Harrison, assisted by the full
choir of 0Old First Church. Pre
coding the cantata Dr Carl will give
beginning at T:40

~ital
an orgaa rec tal.

p.m

The Misses Luisa Morales-Macedo,

| Margaret Jamison and Phyllida Ash
ley have renderad their services to aid
'a-.‘ﬁ stricken people of Poland, and on
Priday evening, May 19, at 8:18 o'clock,
they will give a piane recital in Aeolian
fy1sll for the Polish Vietima' Relief
Fund. Mise
distinguished Paruvian family, and her
rother was a delegate from Peru to

Morates-Macedo s of n

b

_._—__“—'l

of

Carl this even-

'New York to
- Good Music

Have Mucﬁgl
This Summer

|
Popular Priced Concerts in Madison Square Garden and

Ward—Garden Ma

It is becoming evident that New York
s to have sn abundance of music
this summer, more music than it has
possessed for several years in the past.
This fact ia due to the establishment
of an orchestra which [« to give popu-
'lur coneerts in Madizon Square Garden
to an extent not before made possible,
and to the efforts of Park Commiasion-
or Cubot Ward to introduce choral mu- r
sie in the parks.
lishment of an orchestra for

is

ntab-

v pre

The permanent

sonting of good murie during the hat
months has long been s droam of the

real
are

Ba the
who

musical uplifters as
wish many music
murooned in the eity thronghout the ho!
months. There have been several apo- |
radic attempts to give such concerts,
and last summer eight wera presented
by the Russian Symphony Orchestra in
the Garden, with comsiderahle sucecess. |
Yet thers has been no organized eifort
| to provide our public with uny perma-
| nent summer orchestrn, nnd esrtainly
| no effort te muke the surroundings of
these concerts attractive. It is toward
the consummation of these things that
& committes, on ded
Otto H., Kshn, Mrs. Willard rht
and Mrs, W. K. Vanderbilt. has been
formed. Though it iz not yet definite!
decided that New York during the eom-
ing summer is to have n series of pop-
ular-priced eoncerts, this lonks abt the
'prenn’. moment as exceedingly prob-
nble, Neither the orchestra the |
leader has as yet been chosen, but Mad- |
{son Square Garden will the scene
of the concerts. As to tha leader, It}
I8 that Art Rodanzky, |
Giorgio Polaees and Arnold Volpe have |
all been considered. The plan of theae |
concerta originated larg=ly in the brain |
of Misa Martha Magnard, and Miss
| Moynard has this to ssy of her project:
“Our idea is to present New York
with the best musie in atiractive sur
roundings and for popular prices. The
great New York public, and that great
publlic goes, alax! neither to the sea-
shore or the mountains, is hungry for
musle, The suceess of the fow hastily
preparad concerts | arvanged with the
aid of *The Globe' lnst summer at Mad-
ison Square Gsrden proved conelusively
to me that &8 permanent summer or-
chestra would be welcomed. These con-
corts wera woll attended, an average of
four thousand a performance, and the

of lovers

nel
Str

which are

nor

underatood

andiences were drawn from all clusses,
from Yast Siders to wealthy musie'
lovers. We lost no money and we
gained much experience, |

“We learned, odd &s i aeem, |
that the summer audiences not care
for light musie. The nights we pre-
sented full symphonies were our most

ay

erowded nights, and the night devoted |
| do much toward resolving the chans so

to Amerlean musie a disaster! No; our

summer publie

given during the winter by the Phil-
harmonie and the New York Sympho
nies, but at lower prices. We intend
to redecorate Madison Square Garden,
making it & resl garden, with ferns,
palms, and shady walks. Then we In-
tend to provide an excellent system of
refreshments, probably served during
the interm!ssion. We found the noise
made by the walters during ths per-
formance of music spoils ita effect, and
#o it ia probable that we will not aerve
any rofreshments while the concerts are
on. Moreover, the concerta  will be
strictly prohibition,

“As to the orchestrs itself, we have
made no definite plans, but it will be a |
fine one, lod by & leader of note. Many
names have Leen suggested, but mone
has s« yot been decidéd on. With the
support of Mr. Kahn and the others I
foel confident that New York will at
|ngt possess a summer orchestra which
will mean mueh to both the social and
artistie life of the eity.”

So much for the echeme of & pummer
crchestra, to the success of which go
tha prayers of all who kave to listen
to the school of Irving Berlin {f they |
wonld have thelr musle In July or
August!  New York's summer officlal
musie is ander the control of the Com-
missioner of Parks, and, much to the
disgust of the present incumbent of
that position, Mr. Cabot Ward, the
Boerd of Estimate & yeir ago cut the
musle sppropristion in half. Yet Com-
missioner Ward, by doing away with
political handmasters, has been en-
abled to give better musie and nearly |
as mueh of it as was given when the
appropriation was douhle what it s
at pressnt. Commissioner Ward, in dis-
cusaing higgfeforms, made no bones
ahout thair unpopularity with many of
the politicians

In the old days the city’s money was

San Franciseo medlesl congress
Pan-American congress in

anid to the
Washington, Miss Jamison (s the niece
Archibald Mitchel!, of

. who has a collect

of Norwich,

r

Conn on of rare old
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2, Fred

On Monday evening, Muy 2

Foffman, an American harytons,

he heard in & song recital in the
Room of the Waldorf-Astoria. His pro-
gramme will congizst of German an
French folk sengs. Mr. Hoffman
his own piano sccompanim
will be assisted by |
mezz0-40Prano.

@ €
HofYman,

which ashe
Aty econcerts,
Culp, Duteh
and her accompanist, |
Bos, salled for home last
After spending a short time
d she will proceed to Berlin,

the summer,

After a busy season,
appeared in mors

Mme. Julia the famous

edar singer,
{'nenrasd V
Thursday

where she will spend

| The annual examination™ of the Guil- |
mant Organ School will begin May 16
i and continue throughout the week. The

Board of Examipers will be: Profes-
sor Samuel A, Baldwin of the Coll
of the ity of New York, and Claren
Dickinson, head' of tha musie depart-

ment of the Union Theological Sem-
inary he fiftesnth commencement
and graduntion exercises will ha held

under the direction of Dr, William C.

Carl Thursday cvening, May 25, at &
o'clock, 1n the Firat FPresbyterian |
Church, Fifth Avenue and 'l'rq!fthl
1 olreel

| ble musician and
| band of eighteen pieces

| the city needs

| mings.

parna for the best and |
highest in musical art, for the th'.ngs‘

' Choral Music in Parks Urged by Comniissioner

y Be Redecorated.

given out to any number of so-ealled
“leaders,” who with this money were
required to give three or four concerta
and to provide the musicians, The re-
sult was obvious. The lesder got to-
gother sight or nine of his politieal
frieads and with them formed a “band ™
i had friends who thought
they could play the cornet, why then
the band conwisted of five cornetists
anid four othera! The quality of the
miusle produced was, of course, infernal,

“When 1 entered into my daties [
determined to veform all this, so 1 di-

he five

, vided the city Inta thras sections, met

neluding Central Park, and for each of
these aections appointed a really caps-
sectured for h'm w
Thess hands
now go nbout their districts playing in
the parks and giving vastly better con-
eerts for very much less monsy. What
is an amphitheatrs
whera concarts can be given by ore
chestras. At present the city possesses
no such place. As has baen proven In
Central Park, orchestral concerta are
impossibla in tha open alr unless alded
by some such sounding-board. The
music of the strings iy completely dlsaf.
puted ta all sxcent those who are closs
fo it {s that at
present bad musie, with its relinnes
upon broad efects, is the only satis-
factory music for the parks. Some dary
I hope the Doard of Estimate will sse
the necessity of the public's musical
education, and not conalder our parkt
muoele merely an amusement and trim-
When that time arrives wa
will have in Central Park and tn other
parks natural amphitheatros treated so
thut orchestras can give withia them
effective concerts.

“The growth of community singleg
nas bosn one of the marked evidences
of the public's desire for open-alr mu-

up to the muaictans

sie, During the coming summer wvarle
ons singing societiey are to give con-
eerts in Central Park and ia other

parks, Several of thess socleties have
recently been formed and are now
training in the school buildings. I am
encouraging the idea of having our
various forelgn colonies—the Slowaes,
the Crosts, the Czechs, ete.—te glus
open-gir concerts of their folksongs.
This {dea has really taken hold in vari-
ous of thess colonles, and I belisve that

! the summer will witness a number of

exceedingly interesting concerts of
fq;_ksonm given in our parks

In the deveiopment of & community
spirlt, a spirit so needed in this eity

of diverzified interests, where neighbors

ure generally total strangers to ons an-
other, open-air singing should be a de-
cided help. It brings together those
who beiong togethar, and it ought te

oftan prevalent

n our municipal life

Community singing in the parks has In

me an ardent friend.”
SR

American Opcras

and Other Things

A writer In the last tssse of “Tha
New Musie Review” (who conld mis
Pa';.-.- the tripping and sarcastie pen of
Philip Hale? ing the fact that
an American, Paul Allen, recently pro-
duced an ltalinn opers in Florenca on
the subleet of Cooper's “Last of the
Mohkicans,"”
cent

« TECOr

becomes mildly reminis-
the sabject of American
operas, He recalls Arditl's *La Epis.”
!a_amiuc'd st tie Academy of Music in
1356, and adds:

“The of ‘La Spla’ was
writien by Filippo Manetta. Arditi de-
clared ‘that the subject was “truly
American.”’ The critlc of “The Dis-
pateh’ agreed with him: "To the dash
and brillianey of Verdi he unites ths
flowing barmontes of Donfzett and the
savolr faire of Meyerbeers sffocts. The
subject of this opers iy strictly Ameri-
can; and It Is so trested, brillisatly
und tellingly eo.' The ingentous Ardid
tntroduced s martial liberty chorua,
soldier's march and chorus with If:
und drum Rccompaniment, asad the
tune, ‘Hall, Columbia,’ in the finale.
This cpera was sang tn Italtan, of
rourde. One of the singers, E.Ilu
Herister, who afterward becams the
morgaratic wifs of the King of Portu.
gal, once lived in Boston. ™
. “Herister” fs a misprint; Mn Hale
“nows thut the lady's nume wag Hens-
lnr and that she wag the daughter of »
Hoston tailor, But thers were aperss
on American subjscts long befors Ar.
diti enlisted “Tha Spy.” In the Library
of Congress at Washington may b
found librettos of the following works
which were set by forelgn composers:
"The American dventurers,® “The
American “L'Americans in
ropa,” “L'Americane™ (eomposed by
Piecin “The camposed

“torace), “Columbus; or a World
“The Falr American®
_mut?l: by Thomas Carter, produced at
Drury Lane In 1782), “Lg Famille
J.lmoriralr.n' fwords by Citoyen Beuil-
Iy, who wrote the Franch libretto on
which Beethovon's “Fidelio™ {3 based;
music by Citoyen Dalayrac); *Le
Huron,” “G’Ingleal in Ameriea® (a bal-
1 The American Indian was a pop-
ular subject for musical dramatists n
the eighteenth century. As for Amer-
iran cperas, “Tha Disappointment; or
the Force of Credulity,” by Andrew
Barton, Esq, of New York, was printed
in 1787. It was & ballad opers, the
first of its kind muade in America so
Another ballad opera
whoss text was witten by un Ameriean
was “The Reconciliation; or the Tri.
umph of Nature,” by Peter Markos,
published in Philadelphia in 1790, In
1794 = play with songs, entitled,
“Sigves in Alpiers; or a c'..-un:. for
Freedom,” written by Mrs. Rawsoa,
wan performed “at the new theatres in
Philadelphia and Baltimore ® A politi-
eal play by & woman. Thersa were
ngs before Agamamnon and Quesns
fore Mrs. O. Il. P. Belmont,
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